BRAZILIAN STORIES

YOUR OPINION
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In response to ‘How much did you enjoy reading this story?’
Key to grades:
5 Very much
4 Quite alot
3 Soso
2 Not very much
1 Notatall
IN GENERAL
Author No of Readers  No of Readings Ave. Grade St. Dev.
Arthur Conan Doyle 30 30 4.2013 0.85
Machado de Assis 46 164 3.52 117
Lima Barreto 56 171 3.42 1.14
Humberto de Campos 48 165 3.37 114
Coelho Neto 45 167 3.13 1.27
Story No of Readers  Av. Grade  St. Dev.
One Night With You (Arthur Conan Doyle) 30 4.20 0.85
Brother Simdo (Machado de Assis) 26 3.92 0.93
Looking After (Machado de Assis) 30 3.77 0.97
The Man Who Spoke Javanese (Lima Barreto) 34 3.76 1.07
Blue Rose (Humberto de Campos) 27 3.74 0.86
Manuel de Oliveira (Lima Barreto) 28 3.71 1.15
Late Bet (Lima Barreto) 29 3.69 1.23
Wedding Song (Machado de Assis) 28 3.64 1.03
Light of My Life (Humberto de Campos) 26 3.62 0.94
Fortune Toll (Machado de Assis) 28 3.61 1.26
Christmas Corral (Coelho Neto) 30 3.57 1.07
Life Eternal (Machado de Assis) 24 3.54 141
Blacknwhite (Humberto de Campos) 25 3.36 1.19
By Time Itself (Humberto de Campos) 35 3.28 1.28
Widows (Coelho Neto) 24 3.25 1.33
Sore Point (Coelho Neto) 27 3.22 1.09
Revolver (Lima Barreto) 28 3.21 0.92
Fish and Filossofy (Humberto de Campos) 31 3.19 1.14
Killer (Lima Barreto) 26 3.08 1.00
Lighthouse (Coelho Neto) 35 3.06 1.39
In the Forests of the Night (Humberto de Campos) 21 3.00 1.30
Engraved (Lima Barreto) 26 2.88 1.21
Me Too (Coelho Neto) 28 2.86 1.24
Exit, Stage Left (Coelho Neto) 23 2.74 1.42
With Muffled Drum (Machado de Assis) 28 2.64 1.06

13 Elementary, my dear Watson.
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BY AGE“

Age No of Readers Ave. No of Stories Read Ave. Grade St. Dev.
Under 20 1 (1%) 3 4.33 1.15
20-29 4 (5%) 1.0 3.50 0.58
30-39 10 (14%) 8.8 3.05 0.91
40-49 11 (15%) 9.0 3.16 1.24
50-59 15 (21%) 6.1 3.66 1.12
60-69 20 (27%) 11.1 3.56 1.15
70-79 9 (12%) 13.2 3.50 1.26
80 or over 3 (4%) 22.7 3.00 1.31
BY GENDER

Gender No of Readers Ave. No of Stories Read Ave. Grade St. Dev.

Female 51 (68%) 8.9 3.45 1.25

Male 24 (32%) 10.2 3.29 1.07

BY LANGUAGE

Language No of Readers Ave. No of Stories Read
English 62 (83%) 104
Portuguese 8 (11%) 2.2
Some stories in English and some in 5.4
Portuguese 15 5 (7%)
Originals in: No. of Readings Ave. Grade St. Dev.
English 28 4.18 0.86
Portuguese 28 3.93 1.25
Translations in:
English 639 3.33 1.18
Portuguese 2 4.50 0.71
14 Because all the questions were entirely optional, the numbers of readers in some of the particular
analyses may not add up to those shown in the gener al analyses.
15 One reader read and evaluated one story in both the Portuguese original and the English translation.
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BY RELATIONSHIP TO LITERATURE

Relationship to Literature No of Readers Ave. No of Stories Read
Author 1 (1%) 1

Author/Critic 1 (1%) 1
Author/lllustrator/Teacher 1 (1%) 22
Author/Journalist/ Translator 1 (1%) 5
Author/Publisher/Translator 1 (1% 1
Author/Student/Teacher/Translator 1 (1% 3

Critic 1 (1%) 2
Critic/Lecturer/Student/Teacher/Translator 1 (1%) 3

Critic/Student 1 (1%) 3

Lecturer 3 (4%) 3.0
Lecturer/Teacher 2 (3%) 16.5
Lecturer/Translator 2 (3%) 13.0
Publisher/Student 1 (1%) 1
Publisher/Student/Translator 1 (1%) 1

Reader (without other designation) 42 (58%) 11.9

Student 1 (1%) 2
Student/Teacher 3 (4%) 8.7

Teacher 5 (7%) 3.8
Teacher/Translator 1 (1%) 2

Translator 3 (4%) 13

Relationship to Literature No of Readers No of Readings  Ave. Grade St. Dev.
Just ‘reader’ 42 498 3.29 1.19
‘Reader’ and/or other designation 31 165 3.67 1.09
BY SOURCE

Source No of Readers  Ave. No. Of Stories Read Ave. Grade St. Dev.
Website 51 (68%) 4.9 3.51 1.10
Paper 24 (32%) 18.4 3.33 1.23
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In response to the question ‘Is this the sort of st  ory you might enjoy re-reading?’

Key to grades:

3 Yes

2 Maybe

1 No
Author No of Readers  No of Readings Ave. Grade St. Dev.
Arthur Conan Doyle 26 26 2.31 0.74
Machado de Assis 43 144 1.95 0.85
Humberto de Campos 43 146 1.87 0.85
Lima Barreto 54 158 1.80 0.81
Coelho Neto 41 147 1.68 0.81
Story Title No of Readers Ave. Grade St. Dev.
Brother Siméo (Machado de Assis) 24 2.36 0.70
One Night With You (Arthur Conan Doyle) 26 2.31 0.74
Blue Rose (Humberto de Campos) 24 2.25 0.79
Looking After (Machado de Assis) 28 2.21 0.79
Wedding Song (Machado de Assis) 23 2.13 0.87
Late Bet (Lima Barreto) 25 2.00 0.87
The Man Who Spoke Javanese (Lima Barreto) 32 1.97 0.86
Christmas Corral (Coelho Neto) 26 1.96 0.82
Manuel de Oliveira (Lima Barreto) 26 1.96 0.77
Light of My Life (Humberto de Campos) 23 1.87 0.76
By Time Itself (Humberto de Campos) 30 1.87 0.94
Fortune Toll (Machado de Assis) 25 1.84 0.85
Blacknwhite (Humberto de Campos) 23 1.83 0.83
Life Eternal (Machado de Assis) 20 1.80 0.83
Fish and Filossofy (Humberto de Campos) 27 1.78 0.85
Widows (Coelho Neto) 22 1.77 0.87
Killer (Lima Barreto) 23 1.74 0.86
Sore Point (Coelho Neto) 22 1.73 0.70
Lighthouse (Coelho Neto) 33 1.70 0.85
Revolver (Lima Barreto) 27 1.67 0.73
Exit, Stage Left (Coelho Neto) 21 1.62 0.86
In the Forests of the Night (Humberto de Campos) 19 1.58 0.84
Engraved (Lima Barreto) 25 1.44 0.65
With Muffled Drum (Machado de Assis) 23 1.26 0.62
Me Too (Coelho Neto) 23 1.26 0.62
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Responses to ‘Did you recognise any of the authors? '

Yes O 0%
No 24 92%
Not sure 2 8%

Nevertheless, your comments on stories included ind ividual conjectures that Machado de
Assis was the author of:

- Brother Siméo

- Looking After

- With Muffled Drum
- Killer

- Blacknwhite

Responses to ‘Can you say, or guess, which stories  were written by the same author?’

Yes 4 15.4%
No 11 42.3%
Not sure 11 42.3%

If yes, which stories were written by the same auth or?16

One Night with You (Arthur Conan Doyle)
and In the Forests of the Night (Humberto de Campos )

Widows (Coelho Neto)
and By Time Itself (Humberto de Campos)

Killer (Lima Barreto)
and Revolver (Lima Barreto)

Me Too — Coelho Neto
and Sore Point — Coelho Neto

Looking After (Machado de Assis)
and The Man Who Spoke Javanese (Lima Barreto)

Looking After ( Machado de Assis),
One Night with You (Arthur Conan Doyle)

and In the Forests of the Night (Humberto de Campos )

One Night with You (Arthur Conan Doyle)
and In the Forests of the Night (Humberto de Campos )

Manuel de Oliveira (Lima Barreto)
and Fortune Toll (Machado de Assis)

16 Two Not Sures had a go as well.
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One Night with You (Arthur Conan Doyle),
In the Forests of the Night (Humberto de Campos)

and Life Eternal (Machado de Assis)

Looking After (Machado de Assis),
One Night with You (Arthur Conan Doyle),
Blue Rose (Humberto de Campos),
In the Forests of the Night (Humberto de Campos),
Light of My Life (Humberto de Campos)

and Brother Simao (Machado de Assis) /

Killer (Lima Barreto),
Revolver (Lima Barreto),

and Christmas Corral (Coelho Neto) /

Exit, Stage Left (Coelho Neto)
and Fortune Toll (Machado de Assis)

Two other readers made the following links in their comments on individual stories:

Fish and Filossofy (Humberto de Campos)
and Blacknwhite (Humberto de Campos)

Life Eternal (Machado de Assis)
and One Night with You (Arthur Conan Doyle)

Responses to ‘Do you know which story was written by the British author?’

Lighthouse
Exit, Stage Left
One Night with You

Engraved

9

2

2

1
Fish and Filossofy 1
Fortune Toll 1

Life Eternal 1

Manuel de Oliveira 1
1

The Man Who Spoke Javanese
Responses to the question whether you prefer fictio  n or non-fiction: 17

Prefer fiction 21 (42%)
Prefer non-fiction 2 (4%)

No preference 27 (54%)

17 forgot to add this one to the paper questionnair es.
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